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By GEOFF HACKETT

Pat Benatar’s debut effort, “In the 
Heat of the Night,” brought forth a 
new talent to the rock world. Pat’s 
opera training and vocal talents 
made of fans realize that there were 
other kinds of music lurking about.

Review

Her follow-up “Crimes of Pas­
sion,” is in the same vein. Benetar 
sticks to the formula that sent "In

the Heat of the Night” into the Gold 
territory. But that doesn’t mean that 
this new one is monotonous or 
simply a re-hash.

“Crimes of Passion” opens with 
“Treat Me Right,” a typical New 
Wave style rocker. Pat seems a lit­
tle pre-occupied with the idea of the 
end of a romantic fling. The guitar 
interlude sounds a bit tired also.

“You Better Run” sports a chop­
py, Alice Cooperish rythm track. On 
this cut, Pat tries too hard to sound 
angry. It doesn’t become her.

The next two songs are more of 
what Benetar needs to strive for.
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MSC OUTDOOR 
RECREATION
EQUIPMENT RENTAL 
Phone: 845-4511

Hours: Monday 8 a.m.-12 noon 
Tuesday 12 noon-5 p.m. 
Thursday 1 p.m.-6 p.m. 
Friday 1 p.m.-6 p.m.

canoes
backpacks
stoves
tents
lanterns
and so much more!

Fashions For The 
College & Career 

Woman

Mon.-Sat. 10-6 
Thurs. 10-8

Equipment rental is open to students, faculty and staff of TAMU. 
Reservations may be made up to two weeks in advance of rental 
date. A reservation list is located by MSC Outdoor Recreation 
cubicle in room 216 MSC. Equipment not reserved is available on a 
first come, first serve basis. Call during rental hours (845-4511) to 
check on availability of any item.

All equipment is picked up & returned behind Grove Screen.
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“Never Wanna Leave You” fea­
tures singing in an airy, breathey 
voice not unlike old Diana Ross. 
The spare instrumental backing on 
“Never Wanna Leave You” makes 
this cut one of the best on the 
album.

“Hit Me With Your Best Shot” has 
definite sixties overtones. The 
rythym guitar borrows heavily from 
the Kinks. And at least there is a hint 
of a smile to be found.

Side one closes with a clinker. 
“Hell is for Children" is a song about 
child abuse. While technically good, 
this song is definitely an over- 
reacher, bordering on the silly. 
Rock music is not known for serious 
inputs toward the solutions of social 
problems and this tune does no­
thing to change that. Benatar is a 
little heavy handed in her vocal 
effort here. Perhaps the song would 
work better if Gene Simmons sang

On side two Benatar slides back 
into more familiar territory. “Little 
Paradise” has a Bo Diddley synco­
pation to it that gives the song an 
upbeat feel. While the song is really 
nothing new, it avoids the dirge-like 
quality that ended side one.

“I’m Gonna Follow You” has Be­
natar in the same voice as “Never 
Wanna Leave You.” I feel that this is 
Benatar at her best. The backing 
vocals are well arranged and fresh. 
Nick Geraldo’s guitar work is solid 
throughout, but he shows his most 
original leads on “I’m Gonna Follow 
You.”

Benatar’s opera training is evi­
dent on “Wuthering Heights,” a 
rock rendition of the Bronte classic.
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